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I.  Fantasia

*

*
* [ sostenuto ]

1.

1.

1.   The echo effects suggested  by  the  contrasting  dynamic markings  can  be achieved by 
       alternating  between  leggiero and staccato touches,  particularly where an echo manual 
       registration is  not  available,  or  where manual  changes  are awkward or inconvenient.


